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INTRODUCTORY. 

The Committee of Management of the Ai-.ori- 
can Art-Union, on the seventh day of February 
last, resolved that " the Bulletin should be in- 
creased to the size of small quarto, each number 
to contain twelve pages or upwards in the dis- 
cretion of the Executive Committee," and to be 
" accompanied by an engraving or etching of 
some work of American Art." It was also re- 
ferred to the Executive Committee to make such 
arrangements for receiving advertisements as 
they might think expedient. 

An important change, as the reader will ob- 
serve, has accordingly been made in the shape 
and general appearance of this journal, the ad- 
vantages of which may be stated briefly as fol- 
lows. By adopting the quarto form and a smaller 
type, we are enabled to publish on the same 
quantity of paper additional matter to the ex- 
tent of about seventy-five per cent. This form 
is, at the same time, better adapted for illustra- 
tions. We can now furnish etchings of larger 
size than those we have hitherto issued, and also 
(as we hope to do, at some future day) give 
wood-engravings upon the same page with the 
text. It may be observed here that the form 
adopted corresponds very nearly with that of 
the London Art Journal, the Athenasum, and 
the French Artiste, and also with the Catalogues 
of the Exhibitions of the Royal Academy, and 
many other Institutions abroad. 

It was ascertained that these alterations could 
be effected with but slight increase of cost, and 



furthermore, that by the publication of adver- 
tisements, and the restriction of gratuitous dis- 
tribution, the work might perhaps be made to 
pay its own expenses. Many foreign periodi- 
cals, both artistic and literary, rely almost en- 
tirely upon advertisements for their support. 
The London Art Journal, for January, says, 
" that if by any misfortune it were deprived of 
this source of income it must cease to exist." 
There seemed to be no good reason why we 
should not raise, by this means, some portion of 
the funds required for the Bulletin. It has, 
therefore, been decided to issue several pages of 
advertisements with each number, and we take 
this occasion to call the attention of those per- 
sons in particular whose occupations are con- 
nected in any manner with the Fine Arts, to the 
excellent opportunity thus afforded for opening a 
communication between themselves and a most 
valuable class of customers. About one hundred 
and seventy thousand copies were issued last year, 
the greater part of which went into the coun- 
try at large, from Maine to Texas, and among 
the most intelligent and respectable of our citi- 
zens. We have every reason to believe that a 
still greater number of copies will be published 
during the present year. This statement is suf- 
ficient without any comment to show the value 
of the Bulletin as an advertising medium. 

It has been determined to restrict the gratuitous 
distribution of the work to a single copy to each 
subscriber, of every number which shall be issued 
after the receipt of his subscription. This will in- 
crease the sales at the Rooms, and, united to the 
receipts from advertising, enable the Committee 
it is hoped, to pay all expenses without resort- 
ing to the general fund of the Association. As 
no portion of the income from the Bulletin is to 
be taken for individual profit, but every dollar 
to be used for its own necessary expenses, and 
as the work is solely intended to promote the 
main object of the Art-Union, that is, to ex 
tend the knowledge and elevate the taste of the 
people in matters of Art, we earnestly desire 
that all who favor the cause should give us 
their advertising patronage, and aid us other- 
wise to the best of their ability. 

The number and character of the Illustra- 
tions will depend chiefly upon the manner in 
which the undertaking shall be supported. They 
will consist, most frequently, of engravings from 
works purchased for distribution — like the 
etchings herewith presented, which are after 
two paintings by Mr. Glass, that are to be allot- 
ted, as one prize, to some member for the pre- 
sent year. The Committee are desirous of pub- 
lishing also, from time to time, original etch- 
ings, and would be pleased to receive drawings 
for this object, or completed works on steel, for 
which, if adopted, a proper price will be paid. 



They intend also, if practicable, to embrace 
lithography, and wood engraving, in their plan. 
For all these purposes, they would prefer sub- 
jects illustrating national character, or history, 
or scenery. They would also cheerfully include 
in the Bulletin prints from wood-cuts, furnished 
to them of good original designs for Art-manu- 
factures, similar to those found in the London 
Art Journal. Designs are frequently made in 
this country for sword-handles, silver-ware, 
carpets, calicoes, and other articles, which 
would gain for their inventors high praise in 
any part of the world. Subjects of this class 
come legitimately within our province, and we 
shall always give to them particular attention. 

The literary matter will be more abundant and 
interesting than it was the last year. As the organ 
of the Art-Union, our journal will explain its 
policy and announce its plans, and be accompa- 
nied by a catalogue of works purchased and ex- 
hibited, and of the members added from time to 
time. It will contain interesting sketches, es- 
says, and extracts, and a monthly record of 
news in relation both to American and foreign 
Art. Criticisms will also be given of works 
exhibited to the public in our own Gallery 
and elsewhere. We think we fully appreciate 
the delicacy and responsibility of this part 
of our duties. We know the position of the 
Art-Union is such that the opinions of its lite- 
rary organ may have far greater influence than 
they would possess if published under different 
circumstances. Although the conduct of this 
work has been intrusted to a single individual 
by the Managers, and it would be extremely 
inconvenient, if not impossible, to submit to 
their supervision all critical articles — and 
although what shall be said in these columns 
may not always, from the nature of the case, 
correspond exactly with the decisions of the 
Committee Room — nevertheless, from this con- 
nection, the praise or blame awarded here will 
have more authority than if published else- 
where. Our audience, also, will always be a 
large one. It will be composed of the whole 
body of members, and of all who purchase cata- 
logues, and will embrace many who have attended 
but little to the subject of the Fine Arts, and 
who will derive their first information perhaps, 
in respect to it, from these pages. 

We state the case thus plainly, that our read- 
ers may see we are fully sensible of the respon- 
sibility we assume. It is a task, however, which 
we cannot properly decline. The very circum- 
stances which render it difficult, make some 
attempt to accomplish it absolutely necessary. 
Fair and impartial critioism is required as much 
as genius or skill, to build up a school. An 
opportunity, therefore, of presenting it in a form 
whioh will insure for it numerous and attentive 
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readers, should not be neglected. As to the 
manner in which we shall discharge this duty, 
we have only this to say : To be a perfect critic, 
a writer must possess a judgment informed by 
the closest study and the widest observation, and 
unclouded by a single prejudice. We do not 
claim for ourselves this high position. It would 
bo difficult to find any to whom it might be 
awarded. If there be such a master amongst 
us, let him come forward ; our columns are 
freely at his service. We should esteem it the 
greatest of privileges to sit among his pupils, 
and to be instrumental in bringing his thoughts 
before the people. But we assume no such pe- 
dagogical rank — no such magisterial preroga- 
tive. We would have the critical opinions 
which we, and those associated with us, may 
offer in this journal, received as the observa- 
tions of fellow-learners and seekers after truth, 
uttered not because they are thought to be in- 
fallible, but because they have been well exam- 
ined and are fully believed. If they are wrong, 
prove them to be so, and they shall be corrected 
as publicly as they may have been expressed. 

But while we shall avoid that dogmatic style 
which some journals adopt, as well as that 
caustic severity whicli is used rather to spice 
the article than to benefit the reader, we shall 
equally shun that tone of indiscriminate praise 
which is even more common than the other fault. 
We shall endeavor to form our opinions with 
care, and then express them plainly and honestly 
— keeping in view both the interests of Art and 
the sensitiveness of artists. In a word, we 
shall strive to have our criticism just and 
pointed, and at the same time controlled — as 
Schadow says all Art-criticism ought to be — by 
" benevolent feelings, the love of truth, and the 
desire of conducting to perfection the talents 
upon which it is exercised." 



AFFAIRS OF THE ASSOCIATION. 



ORGANIZATION OF THE COMMITTEE OF 
MANAGEMENT FOR THE YEAR 1850. 

It is known to most of our readers that at the 
Annual Meeting of the Members of the Art- 
Union, on the evening of Friday, the 21st of 
December last, the seven gentlemen forming the 
class whose term of office expired at that time 
were re-elected. The Committee, therefore, re- 
mained as it was constituted at the close of the 
last year. 

At a regular meeting of the Committee, holden 
on the 24th day of December last, Mr. Philip 
Hone was called to the Chair, and Mr. Benja- 
min H. Jar vis appointed Secretary. Balloting 
then took place, agreeably to the Constitution, 
for Officers of the Association ; whereupon the 
following gentlemen were unanimously re-elect- 
ed, viz. : — Mr. Prosper M. Wetmore, Presi- 
dent, Mr. George W. Austen, Treasurer, Mr. 
Andrew Warner, Corresponding Secretary, 
and Mr. Nathaniel Jarvis, Jr., Recording 
Secretary. 

At a subsequent meeting, holden on the 21st 
day of February last, Mr. Wetmore tendered 
his resignation as President and Member of the 
Committee, and Mr. A. M. Cozzens was unani- 
mously elected President. Mr. James W. Beek- 
man also resigned his seat at the Board on the 
7th day of February. Messrs. W. H. Appleton 
and George Curtis have been elected to fill the 
vacancies in the Committee occasioned by the 
above-mentioned resignations. 



THE PROGRAMME FOR THE YEAR 1850. 

It is impossible at this early period to an- 
nounce a full plan of operations for the present 
year. It has been determined to extend the 
patronage of the Institution as far as practica- 
ble to every department of the Fine Arts, and to 
spare no efforts to develop talent among artists, 
and taste among the people. 

The Engraving for the members of 1850 will 
be upon steel, in the highest style of the art, and 
executed by Mr. Charles Burt, whose produc- 
tions have already gained for him much distinc- 
tion. The subject is " Anne Page, Slender, 
and Shallow," after Mr. Charles R. Leslie's ce- 
lebrated painting in the possession of Philip 
Hone, Esq. This picture has long been known 
to amateurs as one of the best works in the coun- 
try, as well as one of the choicest specimens of 
its celebrated author's pencil. It is full of that 
power in the delineation of character — that keen 
appreciation of the humorous, and successful 
translation of it into the language of Art, which, 
united with great technical skill, have elevated 
Mr. Leslie to the chair of the Professorship of 
Painting in the Royal Academy. This gentle- 
man was born in London, but of American 
parents, during a short visit they made to Eng- 
land. He was brought home while a child, and 
may properly be enumerated among American 
artists. 

An etching of this work, which is to be dis- 
tributed with the " Transactions," will give to 
the members some idea of its composition. The 
subject is taken from Shakspeare's Merry Wives 
of Windsor, Scene IV, Act III, where Justice 
Shallow is aiding his nephew Slender in his awk- 
ward attempt to woo Mistress Anne Page. The 
etching will show but little of the picture be- 
yond its general arrangement. The original 
abounds in exquisite details and subtle graces, 
which can only be seized and reproduced in a 
large engraving, such as Mr. Burt is now exe- 
cuting. Upon this the constant labor of four- 
teen months has already been bestowed, and the 
whole of the remainder of the present year will 
be required to render it a faithful representation 
of the work from which it is taken. 

It has also been determined to present to each 
member for 1850, a set of five prints from 
line Engravings on steel, of the average size 
of seven and a half inches by ten inches, after the 
following paintings, viz : — Cole's Dream of Ar- 
cadia, Leutze's Image Breaker, Edmonds's JVew 
Scholar, Durand's Dover Plains, and Wood- 
ville's Card Players. These will be executed 
by the most distinguished engravers in the coun- 
try. Statuettes in bronze, Medals and 
Sculpture in Marble, will probably be also 
included in the distribution. 

The Bulletin has been considerably en- 
larged. It includes a greater amount of reading 
matter than it has ever given before, and future 
numbers will probably be more interesting than 
the present, as measures have been taken to pro- 
mote this end which have not yet had time to 
mature. Every effort will be made to add to the 
value of this department consistently with a 
proper regard to the cardinal features of the In- 
stitution. 

Among the paintings to be distributed the 
present year are the following: — The Dream 
of Arcadia, by Cole, which is considered 
by many to bo his finest landscape ; a spirited 
illustration of a popular German Ballad, by 



Leutze ; several works, by Glass, two of 
which, The Standard in Danger and The 
Standard Bearer, (to be distributed as one 
prize,) furnish the subjects of the etching for 
the present number. The Marriage of Wash- 
ington, by Stearns; Boone's Discovery of Ken- 
tucky, by Ranney ; First Love, by Peele ; 
The Mischievous Boys, by Fischer ; Peasants 
of Cevarro, by Hicks ; and several pleasing 
Landscapes, by Doughty, Weir, Cropsey, 
Church, Kensett, Gignoux, Gifford, and 
others. The collection will be constantly in- 
creased by the purchase of new pictures, as 
well as the addition of works deposited in the 
Gallery for exhibition. 



TO THE FRIENDS OF THE ART-UNION. 
We ask the attention of our readers to the 
plan of operations proposed to be followed by 
the Art-Union during the present year. The 
Society again offers its claims to the considera- 
tion of tlie people. It depends entirely upon 
their support now as it did the first year of 
its existence. Its constitution forbids the ac- 
cumulation of a fund, and, therefore, it begins 
in 1850 as it did in 1839, with an empty treasury. 
It is rich, however, in that which is better than 
money. It has gradually acquired and laid up 
the good will of the public. This is its most 
valuable — almost its only possession. It has al- 
ways relied upon this for the means to carry on 
its operations, and has rarely been disappointed. 
The present year must not prove an interruption 
to this prosperity. The position of the Society 
has become so prominent, and its sphere of use- 
fulness so enlarged, that any check now would 
prove disastrous to the general interests of Ame- 
rican Art. 

More strongly than ever, in our opinion, 
may the Art-Union appeal to the public in 
this season of political agitation. It presents 
a field of work in which all may unite like 
brethren. It belongs to the whole people. It 
disregards all sectional differences. It is at- 
tached to no party. It addresses the South as 
well as the North — the poor as well as the rich 
— the followers of every occupation and the be- 
lievers in every creed. It was established to 
promote the rational enjoyment — to contribute 
to the refinement — to elevate the taste of all. It 
may have no affinities with the mere dilletante 
who values a Work of Art for its rarity only, 
and not its intrinsic merit — and to whom Paint- 
ing and Sculpturo are worth nothing, except as 
they minister to his luxury and personal ambi- 
tion. But all those who believe that the Beau- 
tiful should be cultivated as well as the True 
and Good — who acknowledge the refining in- 
fluences of Art upon public and private life, 
and its worth as a means of quickening love of 
country and teaching important truths, must 
take an interest in the operations of this Society. 
Those who regard the subject in this broader 
and more patriotic view, must look with eager 
curiosity upon the annual productions of the 
Art-Union. Its motley exhibitions, in which the 
infant Art of the nation speaks forth pure and 
bold thoughts in strong, although it may be, in- 
artificial language — the multitudes of work- 
ing men and their wives and children, who 
crowd its galleries, uttering their criticisms in 
uncourtly phrases — ignorant of technical myste- 
ries, but now and then feeling as deeply as a 
Schlegel or a Hazlitt some touch of nature in the 



